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Don Carlo  
By Giuseppe Verdi, An opera in 4 acts  

Creative Team:  
Music Director: John Arsenault 
Stage Director: Jeanine Fynn 

Pianist: Maria Jung 
Stage Manager: Andy Sandberg 

Assistant Stage Manager: Natasha Patton 
Producer: Melissa Ratcliff 

Costume Designer: Tracy Bijl 
Set Designer: Cameron Killick 

 
Cast: 

Don Carlo: Kevin Armstrong 
Elizabeth de Valois: Allyson Hop 
King Philip: Andrew Greenwood 

Rodrigo: Cameron Killick 
Eboli: Melissa Ratcliff 
Tebaldo: Robin Hahn 

Grand Inquisitor: Odyn Mulder 
Monk: Frantz de Rycke 

Voice from Heaven: Sevan Kochkarian 
Count of Lerna: Vicente Sandoval 

Herald: Nadine Cornelius 
Countess of Aremberg: Lindsay Gillis 

 
Chorus: 

Brenda Katzeff, Jessica Wright, Mandy Lockhart, Sam Darling, Bri Lefever,  
Moriah Wax, Gene Kwan, Rajan Kalia, Jim DeLaHunt, Michael Novak, Jason 

Spence, Peter Munns, Cole Davidson, Lily Groves 
 

There will be a 15-minute intermission at the end of Act II 
 
 

Synopsis 
ACT I 
Carlo, son of the Spanish king Filippo II, seeks peace at the monastery, where 
he prays at the tomb of his grandfather, Emperor Charles V. A monk, who 
seems to be the emperorõs ghost, confronts him. His friend Rodrigo, the Mar-
quis of Posa, arrives to remind Carlo of his commitment to the cause of the 
Flemish people, who are oppressed by Spanish rule. Carlo confesses to Rodrigo 
his love for the queen, Elisabetta, to whom he was once betrothed. Carlo and 
Rodrigo pledge themselves to the cause of liberty, swearing eternal friendship. 



In a garden outside the monastery, Eboli entertains the other ladies of the court 
with a song. Elisabetta enters, followed by Posa, who hands her a secret letter 
from Carlo asking for a meeting. Elisabetta rejects him, and Carlo rushes off. The 
king, finding the queen unattended, banishes the Countess of Aremberg, who 
should have been accompanying her. Left alone with the king, Posa challenges 
Filippo to end his oppression of the Flemish people. Filippo refuses but is im-
pressed by Posaõs courage. He warns him to beware of the Inquisition and tells 
Posa about his suspicions of his wife and Carlo, asking Posa to watch them. 

ACT II  

Eboli writes a message for Carlo, inviting him to a secret meeting. Carlo arrives, 
thinking that the assignation is with Elisabetta, but when Carlo discovers that it 
is instead with Eboli, he rejects her advances. She realizes where the princeõs true 
feelings lie and swears to expose him. Posa arrives in time to overhear Eboli and 
threatens to kill her, but Carlo prevents him. Eboli leaves. Posa persuades Carlo 
that he is now in danger, and Carlo hands over some secret papers to him for 
safekeeping. 

At a public burning of heretics, Carlo leads a group of Flemish deputies to Filip-
po. The king rejects their pleas for freedom. When he also dismisses Carloõs own 
request to rule Flanders, the prince draws his sword on his father. Posa disarms 
him, and Carlo is arrested. In thanks, Filippo makes Posa a duke. A group of her-
etics is led to the stake as a voice from above welcomes their souls into heaven. 

ACT III  

In his study at night, the king reflects on his old age and his marriage to a wife 
who doesnõt love him. He consults with the old, blind Grand Inquisitor, who 
supports a death sentence for Carlo. The Inquisitor also demands that Posa be 
handed over to him. Elisabetta enters, having discovered that her jewel case has 
been stolen. Filippo now shows the box to Elisabetta, and accuses her of adul-
tery. Elisabetta collapses, and the king calls for help. Eboli and Posa rush in. 
Posa expresses amazement that a king who rules half the world cannot govern his 
own emotions, while Eboli feels remorse at what her jealousy has wrought. Alone 
with Elisabetta, Eboli confesses that she not only falsely accused her but that she 
has been the kingõs mistress. Elisabetta orders her from the court. Eboli laments 
her fatal beauty and swears to spend her final day in Spain trying to save Carlo. 

Posa visits Carlo in prison to tell him that he has used the secret papers to take 
upon himself the blame for the Flemish rebellion. Agents of the Inquisition shoot 
Posa, who dies telling Carlo that Elisabetta will meet him at the monastery of St. 
Just. Filippo arrives to make peace with Carlo. When a Spanish mob comes to 
rescue Carlo from his cell, the king offers himself as an attempt to quell their 
anger. Carlo escapes, and the mob halts when the Grand Inquisitor enters.  

ACT IV 

Elisabetta has come to the monastery. When Carlo appears, she encourages him 
to continue Posaõs quest for freedom in Flanders. As they say goodbye, Filippo 
and the Grand Inquisitor arrive. As the agents of the Inquisition move in on Car-
lo, the Emperor Charles V materializes out of the darkness to insist that suffering 
is unavoidable and ceases only in heaven. 



Music Director: John Arsenault*. John Arsenault has enjoyed a busy 
musical career in BC since 1998 as a frequent performer of opera, oratorio 
and choral music.  John was a member of the Vancouver Opera Chorus for 
14 seasons, during which he also appeared in a dozen small and supporting 
roles. Currently concentrating on engagement as a freelance conductor, 
John frequently works with opera companies based in British Columbia. 
John is thrilled to be working with Heroic Opera on this amazing show 
with a stellar cast, and to be collaborating with his favourite partner Jeanine 
Fynn as stage director.  

Stage Director: Jeanine Fynn*. Jeanine Fynn is an active director 
in the Vancouver opera scene who is known for putting twists on 
traditional works. Trained as a singer and performer, her imagina-
tion, experience and expertise are assets to every production she 
helms. A proponent of Opera as entertainment for all, Jeanine was 
founding Artistic Director of DragonDiva Operatic Theatre which 
premiered in 2007 and closed its doors after a triumphant run in 
the Summer of 2014.  

Collaborative Pianist: Maria Jung. Maria Hwa Yeong Jung is an active 
vocal collaborative pianist from Burnaby. Maria has worked at the University 
of Toronto Faculty of Music as a vocal coach and staff accompanist, and has 
accompanied the renowned Oriana Womenõs Chorus and Acquired Taste 
Choir with conductor Mitchell Pady. She has performed with Music Friends 
recital society as a collaborative artist and worked closely with Opera Maripo-
sa for their production of Pucciniõs Gianni Scchichi. She is a faculty member at 
VSO school of music, a vocal coach for the college department at Vancouver 
Academy of Music, and a staff pianist at Shadbolt Center for the Arts' Dance 
department. 

Costume Designer: Tracy Bijl. Tracy Bijl is known as a music educator, lyric 
soprano, textiles artist, and professional arts administrator. For over 20 years, 
Tracy had performed extensively in British Columbia in the genres of musical 
theatre, opera, operetta, and oratorio. She has performed with numerous music 
organizations including Vancouver New Music, West Coast Symphony Orches-
tra, Burnaby Lyric Opera, Vancouver Opera, DragonDiva Opera, North Shore 
Light Opera, Vancouver Symphony Orchestra, Sinfonia Orchestra, Vancouver 
Bach Choir, and Willan Choir. Tracy is currently in studio as much as possible, 
creating a body of work in textile sculpture, and using art to study and explore a 
variety of issues that currently impact women worldwide. 

As we navigate a story that discusses the dangers of corruption, power, and the 
extremes of religion, we reflect on the damage these forces have had on this land, 

the stolen lands of the Musqueam, Squamish, and Tsleil-Waututh peoples, and 
Indigenous people across Turtle Island.  

As such, a portion of the proceeds from Don Carlo will go to benefit the First Peo-
plesõ Cultural Foundation, to help the revitalization of Indigenous Languages, cul-

ture and arts.  



Don Carlo: Kevin Armstrong.* Kevin Armstrong grew up in Nelson, 
British Columbia, where he studied guitar, drums and voice. He moved to 
Montreal to pursue music studies at McGill University, completing his 
Masterõs Degree in Opera Performance. Kevin was a member of Z¿rich 
Opera Houseõs òInternationales Opernstudioó in 2002, followed by hun-
dreds of performances in numerous theatres, including Frankfurt, Wiesba-
den, Bremen and Zürich. 

Elizabeth de Valois: Allyson Hop*. Allyson has performed roles such as Suor 
Dolcina in Suor Angelica; MaƏenka in Prodan§ nevřsta; La Contessa in Le nozze di Figa-
ro; Donna Anna in Don Giovanni; and the titular role in Rusalka. In 2016, Allyson 
was honoured to portray the role of Grandmother in the touring production of 
Stickboy with Vancouver Opera in Schools and she continues to sing with Vancou-
ver Opera. Allyson is absolutely thrilled to be performing her first Verdi role with 
Heroic Opera alongside this wonderful cast and crew!  

King Philip: Andrew Greenwood*. Recent engagements include: the 
role of Amonasro in Aida for the Stadttheater Hildesheim and the 
Stadttheater Wolfsburg, Germany; Frank in Die Fledermaus for Vancouver 
Opera; Zuniga in Carmen and The Doctor in Samuel Barberõs Vanessa for 
Pacific Opera Victoria; the title role in Rigoletto for the Stadttheater Hildes-
heim; and the roles of Prince Yamadori and The Imperial Commissioner 
in Madama Butterfly for Vancouver Opera. 

Rodrigo: Cameron Killick. With a voice hailed by Opera Canada as 
ôstunningõ, ôpowerfulõ and ôsonorousõ, baritone Cameron Killickõs re-
cent performance credits include: baritone soloist in Orffõs Carmina 
Burana with Laudate Singers and the Vancouver Philharmonic Orches-
tra; Banquo in Verdiõs Macbeth with Heroic Opera; and Guglielmo 
from Mozartõs Cosi fan tutte as well as Germont from Verdiõs La Travi-
ata with Opera Mariposa. 

Eboli: Melissa Ratcliff. Hailed as òbrilliantó (Opera Canada) and 
òhoneyvoicedó (Review Vancouver), Melissa's recent appearances include: Dora-
bella in Cosi fan tutte with Opera Mariposa; Lady Macbeth in Macbeth, Klytaemnes-
tra in Elektra, and Rossweisse in Die Walküre with Heroic Opera; Lady Jane in 
Patience, and Prince Orlofsky in Die Fledermaus with the North Shore Light Opera 
Society; Griselda in Alma with East Van Opera; Lt. Commander Joanne Galloway 
in A Few Good Men, and Judge Group in Miracle on 34th Street with Theatre In The 
Country. 

Grand Inquisitor: Odyn Mulder. In their operatic premiere, Bass-baritone 
Odyn Mulder (they/them) performed as a soloist with the Vancouver Sym-
phony Orchestra alongside soprano Rachel Buttress in December 2022, and 
has also performed with figures such as Juno nominated guitarist Bill Coon, 
jazz pianist Miles Black, and Dr. Edward Bach of Brandon University.  

Tebaldo/Cover for Elizabeth: Robin Hahn. Hailed as òsublime, with a beau-
tiful resonant soprano full of colouró (Opera Canada), lyric soprano Robin 
Hahn has appeared on stages around the world, from Germany to New York to 
Disneyland. In the 2022-2023 season, Robin has performed the Mother in 
Amahl and the Night Visitors; Nella in Gianni Schicchi; and as a soprano soloist with 
the Music of the Night  tour, singing favourites by Andrew Lloyd Webber across 
the greater Toronto area.  



Voice from Heaven: Sevan Kochkarian. A lyric coloratura soprano 
from Vancouver BC, Sevan has performed all over Canada and Europe. 
Her roles include Susanna in Le Nozze di Figaro, Morgana in Alcina, Lau-
retta in Gianni Schicchi, Mabel in Pirates of Penzances, Adina in Lõelisir 
dõamore, Rita in Rita, Papagena in Die Zauberflöte, Paquette in Candide and 
many more. Opera Canada describes her voice as òbeautifuló and hails 
her ability to sing òwith a huge range of emotionsó.  

Monk/Cover for Grand Inquisitor: Frantz de Rycke. Frantz started to 
learn music (piano) at age five with Maestro Mantia, Director of the Conserva-
torio di Musica di Roma, Italy. His passion for Lyric Opera led him to singing, 
and he is very grateful for the guidance of his voice teachers, Joseph Shore and 
Richard Williams. He has sung with Vancouver Opera, Burnaby Lyric 
Opera, Opera Mariposa, Heroic Opera, Opera Opulenza, North Shore Light 
Opera Society and Opera Pro Cantanti.  

Count of Lerna: Vicente Sandoval. Vicente is honoured to be joining Heroic 
Opera in this production alongside such talented artists. Born and raised in Mexi-
co City, where he began his studies in classical singing, he graduated from Sheri-
dan Collegeõs Music Theatre-Performance Program and was part of Royal Carib-
bean International Cruises as a Production Cast Singer for several years. He now 
calls Vancouver home and was most recently seen this past summer in the role of 
Nigel Bottom in the Theatre Under The Stars production of Something Rotten! 

Herald: Nadine Cornelius.  Praised for her ability to seamlessly transition 
between musical genres, Mezzo-Soprano Nadine Cornelius was born in South 
Africa where she was brought up in an influential musical community. Most 
recently Nadine sang the role of the Sorceress in Dido and Aeneas with the Van-
couver Academy of Music, and the Zweite Magd in Elektra with Heroic Opera. 
Nadine is thrilled to be a part of the Don Carlo cast, and her second production 
with Heroic Opera! 

Countess of Aremberg/Cover for Tebaldo and Voice From Heaven: 
Lindsay Gillis. Lindsay, a singer of òoutstanding talent and remarkable mu-
sicalityó (Manhattan Music Competition) lives in Vancouver, British Colum-
bia. Some of her roles include Pamina in Die Zauberflöte, Rosalinda in Die 
Fledermaus, Violetta in La Traviata, Zerlina in Don Giovanni, Susanna in Le 
Nozze di Figaro, and Frasquita in Carmen. As an artist, Lindsay strives to infuse 
traditional repertoire with contemporary understanding for greater accessibil-
ity.  

* The Actor appears through the courtesy of the Canadian Actors' Equity 
Association under the Artists' Collective Policy. 

Dr Geoffrey and Wendy Killick 
The Edge 
Vancouver Academy of Music 
Vancouver Opera 
Opera Mariposa 
Indie Opera West 
The SFU Choir 

Canadian Actorsõ Equity Association 
Christie Pollock 
Bo Pearson 
Alexander Vasilchenko 
Mila Janeshewski  
William Constable 
Meg Balog 

Special Thanks To: 



Directorõs Notes:  
The themes of  love, power, and obligation are universal 
across time. I wanted to explore what this might look like 
in a new society - one that has memory but is starting 
anew. So I placed our opera in the not-too-
distant dystopian future.  
 
No longer connected through our phones, with limited 
power resources, and a small society that has built what 
they can with what they have salvaged, we see a society 
that, despite new opportunity, has held on to old beliefs 
and systems in some way. The concept for this show was 
built pre-pandemic, but as we move forward out of  the 
last three years, it feels as poignant as ever. I hope you are 
able to find connection with this opera through the truly 
special moments that this cast has built.  

Jeanine Fynn 

Music Directorõs Notes: 
Don Carlo is not one of  those operas that was a perfect 
creation by the composer out of  the gate. Verdi made 
many revisions to this opera and there were a number of  
versions over the years. On top of  that, this opera was 
originally composed in French and the Italian version you 
will hear today was authorized by Verdi but the libretto 
was not written by him.  There is much controversy over 
which language is better for this piece, but we have cho-
sen to perform it in Italian for you.  One of  Verdi's less 
popular operas, you will hear both very typical Verdi and 
some atypical music in this opera. In any case, you will 
hear some glorious music sung by impressive voices. I 
have chosen to keep the music fairly rhythmic without a 
lot of  wild rubato, while still trying to remain true to Ver-
di's intentions. I hope you enjoy this beautiful soundscape. 
          John Arsenault 




